Symphonie Fantastique

{1830)
Clarinet [ in Eb (and Bb, A and C) Hector Berlioz, Op- 14
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1. Dion't siart too loud. Allew for crescendo, Make eighths short apd quarters bong. Be sure rhythmic
pattern i:-l;n-:;ﬁEJ ﬁ J J} lruirrtrﬂ'i ! | ] | Twao trills wre better than one unless
tempo is very fast { ). = circa 120).

1. Mo crescendo here, At this point, the tempa is usually Moster than ). =104 |

1. Thisis usually played all shurred a5 in the part. The score has iwo slurs. Also, partis ©FF  scareis
only £F .
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Bolero
(1928)

Clarinet Maurice Ravel
i (1875-1937)

Tempo di Bolero (J=60-56)
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1. On most Ex clarinets the end of the solo is better played with the low F# ey held down (F33) to avoid
being sharp, Make sure the figure doesn't sound like L‘J:r‘x



Concerto for Piano and Orchestra

(1932)
En Clarinet ¢ Maurice Ravel (1875-1937)
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. Slide R.H. little finger from D= 1o B, _

Should sound “jazzy"—therelore: ——c——

An awkward passage, For first w0 notes wse F34 and F35.
. Finger these CFs: Fl4.

. I often have to put in & Few slurs here,

. Finger E to F*: F35 to F36.

. This seems Hke a mistake but it is correct.
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§. Finger the D “open”: F1
§. Observe the tenutos and play Joud
10. Finger C%: F14.

11. Finger G F39.

1. the F* “long™: F28 and the Ex: F34.
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2. Suppested Mingering for high E natural: F30, 3. For lasi note, try F31.
Daphnis et Chloé
Second Suire
{190%-11)
Eb Clarinet Maurice Ravel (1875-1937)
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1. The main problem with the 12th fgure (aside fmmrlln naiest) always seems (o be a tendency to rush.
If you think of it kike this: EIELE!‘M it fits withthe £ p pr  going on underneath it
3

B
and seems 1o help, The entire passage becomes much easier if you have s D claringt {which | don't) so

that it becomes C Major rather than B Masjor.
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L. Try using F1 for the first E-Mlat (mote the key change!) and be careful of the rhythm in the secomd

measwre. It should sound Hke this: ey " p By the way, 've never heard of this bed
played backstage. i Uﬂ [ Li_f!' [ is being

L

1 With second clarinel.

4. D-gharp played with throst G-sharp key. C-sharp played like throat F-sharp.
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5, This measure ususally has 3 large riterd. 168 is 2 tempo. There ought 1o be & crescendo to 165,

6. Havel has mo metronome marking. | have played this all the way up to 192 bur 176 5 & reasonable
tempo. The pattern is almost always 3-1 in the 2 FEAEUTES,

7. Be careflul not to rush the lost four notes. This applies throughout the fnale.

8. Planissimo is correct bt it 5 more important 10 match the volume of the first clarinet.
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9. Finger high G natural; FI.
0. This is written one octave (oo low in the pari. I is corrected here.
11. Another mistake (high “A™) in the part; corrected here.

12, Finger C-sharp: F3. Notice the dynamics.
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13. These are correcied noles for Tast beal, The pary is incorrect.

14. Finger j high G: F4. For last two notes: F-sharp: F5, G: Fé.
15. A-fist | :F7. Last three notes; F5, Fo, F8.

16, All G naturals: F6, all F-sharps; F5, A-flat: F8&.

17. G-sharp: F8, G: Fé, F-sharp: F5.

18. F natursl is correct. F-sharp in part is incorrect.
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Symphony No. 5

f1937) I
Ea Clarlnet Dmitri Shostakovich, Op. 47
(1906-1975) I
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1. Important solo. Start very
crescendo af 30.

jousd with kig diminuendo. Should sound very light and dance-like. Big
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1. Fingering: F20.



—t Richard Stauss
Tl Eulenspiegel's Merry Pranks
Cip. 24
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= The Rite of Spring
1912 1

Et Clarinet (B Igor Stravinsky {IEEI-IPTII
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This part is written for DV and Ej clarinet. The important [ clarinet parts have been iransposed 10 Ex. |
. Throwghout this first section {up 1o ¥) play all grece notes very fast but legato,
- Accompany alio flute here and try nod to go Mat when erescendolng intlo 9, |

Should be wery lowd and bell-dike but not separated on the first two eighth notes. The
figure Lr_'* wiually soonds better played faster (han iz “correct™. Do not use FI1 for the D=

L
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rinel, The anly pesiible place o use F 11 would be st foainate & in the grace node ligure

&, With bass cla .
i ji's better il you dan'.

4. See footnote 5.
I“ﬂmmhmlH‘ﬂcﬂlmﬂuhln:Mﬂnnmllm:ﬁ.

7. This s with ahto flute and 3 ¢ and rehearse it ahewd of time,

You just have 10 g€l togethe

¥ s¢ F15 here bul It must be very smoath snd not too fasl, unlike the opening.
§. You can u

@ the piece. Don't rush and be sure to count carefully. It's easy

9, This is the anly other delicate passage ey

{and embarrassing) to came im wrong
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Towd. Lse F2I8 and F37.
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